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IRELAND IN THE YEAR 202X:

We're dealing with plagues, climate collapse and
even the prospect of an all-out nuclear war. So,
what's this zine about, then? Punk music. Lookit,
sometimes you just want a bit of entertainment.

This is the zine of PUNC, the Irish punk rock
radio show on Belfield FM, UCD's student radio
station. You've heard PUNC - now you can read
PUNC! Everything you know and love from the
radio show is here - the news, reviews and
interviews about punk music from lIreland, the
unfunny jokes, the baseless speculation and the
obsessive fixation on U2... So while the radio
show is off air during the summer, this zine can
give you all the nutrients you'd otherwise be
deprived of. Isn't that great?

This zine was written and put together by me,

DJ MAL, the host of PUNC. As you might have
guessed, DJ MAL is not my real name. All the
best DJs have an on-air pseudonym and I'm no
exception. My identity is secret. However,
because Ireland is such a small country you can
probably work it fairly quick if you want to.



NEWS & VIEWS &
UNSUBSTANTIATED RUMOURS

At the time of going to press, | learned that Cathal
Coughlan had died. One of the great talents in Irish
music: may he rest in peace.

UPCOMING GIGS:

1) Dance To The Underground at Fibber McGee's, June
27th. Pride month extravaganza for the queer punk
night. Drag show, live band (Vulpynes), photo exhibition
+ guest DJs.

2) Napalm Death at the Academy, July 2nd. Support
bands are Okus and Unyielding Love.

3) Millions of Dead Cops at the Grand Social, July 30th.
Support bands are Bitter Pill and Blind Faith DC.

Dublin Punk Untold is a new radio series about the first
days of Dublin punk. Interviewees include Pete Holidai,
who's been on PUNC...

Some pride month punk mixes and maybe a zine are
forthcoming from PUNC. Watch out...and keep
checking our ( recently snazzed up) website.

ZINE CREDITS: Big thanks to Sos from CHEWIE for
doing a big interview. Someone buy that man a big
glass of lemonade. Thanks to Erin for supplying that
horrible Bono article. Thanks to MCR for giving all the
Irish emos their first big day out in a long time. And
thanks to anyone else I've forgotten to thank...



MY CELTIC ROMANCE:

IS EMO ICON GERARD WAY
AN IRISH REPUBLICAN?
PUNC INVESTIGATES

One of these people is an Irish revolutionary. The other is the lead singer in MCR.
But can you tell which is which?

Your humble reporter doesn't know too many songs by My Chemical Romance,
but she's always found that very catchy ditty "Teenagers" to be quite charming.
In advance of My Chemical Romance's recent Dublin gig (which saw an
outbreak of militant republicanism in the crowd, possibly lead by a friend of the
zine), | thought I'd give "Teenagers" a listen for the first time in a good long
while. Really listening to the lyrics in the first verse for the first time, | realised th
at there was a shocking link between the lyrics of MCR and the legacy of the
1916 rebels.

Let me explain. The first verse of "Teenagers" seems to be about how schools
destroy the souls of their students. The verse ends with these words: "They're g
oing to rip up your heads/your aspirations to shreds/Another cog in the murder
machine". The murder machine? Those words might not stand out to you, but
when | heard them again | suddenly felt a spark of recognition. Where had | last
heard the phrase "murder machine" ? Oh, that's right: "the Murder Machine"
is the title of a famous essay by Irish Christo-pagan Nationalist
revolutionary Patrick Pearse (AKA Padraig Mac Piarais). And guess what?
The "murder machine" was the Irish education system. Spooky!

OUR REPORT CONTINUES ON THE NEXT PAGE...



MY COMMITTED REPUBLICANS

Back in nineteen-clickety-clack, Patrick Pearse wrote "The Murder
Machine". He thought that the education system the British had
established in Ireland was destroying the souls of its students. Sound
familiar? Here's a quote: "A soulless thing cannot teach; but it can
destroy. A machine cannot make men; but it can break men." Hmm. so it
can make you a cog in the murder machine? That's strikingly similar to
the MCR lyrics.

Now, it might seem unlikely that some New Jersey band would quote
one of the leaders of the 1916 Rising in a song. But then again, is it?
One of the few things | know about My Chemical Romance is that
there's a reference to the band Black Grape in the lyrics of their song
"Na Na Na". Black Grape are just some random indie-hiphop-rave band
from the 90s that were kind of successful in the UK. If MCR know who
Shaun Ryder is it doesn't seem that unlikely that they would know who
Patrick Pearse is. And Americans love Irish stuff, don't they?

Is this old news to hardcore MCR fans? Am | late to the game? Please
let me know! If you're a hardcore MCR fan, | would ask you to do one of
two things. First, let me know if MCR have referenced or quoted
eminent Irish nationalists and republicans before, or if there are any Irish
Republican links to the band, no matter how tenuous. Secondly, if at all
possible contact the band and ask them if they've had a secret passion
for Irish history the whole time. And what they think about a United
Ireland. The people need to know!

Updates will follow as we get them. Who knows what other My Chem
links are out there...

MAL'S VIEW: | think that if Gerard Way really is an Irish
Republican that then he should change his name to Gearroid
Ui Véigh. And that MCR should do a new version of "The
Black Parade” but make it about Easter parades. And that
the band should stop wearing those marching band jackets
because they do look a little bit imperialist. And MCR should
add a bodhran player. Maybe put some songs on the new
albums about the Irish Language Act? They might get banned
from playing in Br*tain though.



REVIEWS:

Days n Daze (May 22nd, Grand Social). A month ago now! Great gig.
Your humble reporter is not an instinctive fan of the folk punk, but
enjoyed herself thoroughly at Days n Daze's first ever Dublin gig. |
missed most of Death By Washboard's set so | won't offer any opinions -
fair play to him for setting up the gig!. The Scuntz played a great and
lively set: Jobseekers took a little longer to get going but knocked it out
of the park with "Welcome to Landfill". There was a celebratory mood in
the crowd as Days n Daze took to the stage, downing pints of Guinness.
That feeling of celebration persisted throughout the gig: the audience
sang along and danced their little hearts out, while the band pulled up
their merch guy Joey Steele up to the stage to sing "Save a Life". During
the encore Whitney Flynn forgot her words, but the crowd was more
than happy to take over as the mic was handed around - and Joey
Steele came back to sing one more verse. Best songs? Maybe "Fuck It"
or "Self Destructive Anthem".

Dance To The Underground (May 30th, Fibber's): Lots of 70s and 80s
punk, glam and goth classics on the playlist. Highlights of the drag show
included Coco Ri getting drenched with drink, Dr Count Evil scuttling
around like a mad thing and Lavender lip-synching to Spellbound by
Siouxsie and the Banshees. Overall, a fun night, good tunes and friendly
people, although | wouldn't have minded hearing some newer music. I'm
definitely going to the next one...

FOR HOW MUCH LONGER CAN WE
TOLERATE
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CHEW ON THATI

Below is an interview | did with Sos from CHEWIE, self described
"punk lifestyle influencers”. CHEWIE are a Dublin band (FKA Chewing
On Tinfoil) and they play a great gig. We talked about their current
activities and plans, the economics of being a touring band these days
and a whole lot of other things that have nothing to do with their music.
But we did eventually talk about their music too - read on to find out...
Note: some edits have been made for clarity and ease of reading, as
well as to make me seem cooler and funnier.

MAL: So, what have you been up to?

Sos: We’ve been working on a new album for the past few years. This

stuff takes a lot longer these days as we’ve all got other things going on in
our lives that take priority, but we spent the years of 2016 - 2018 writing the
songs and then we started recording it towards the end of 2018. We did one
session where we tracked the music for 7 of the 13 songs live and then in
April 2019 we did another session to get the music for the remaining 6
songs tracked. Then Westy came in and laid down keys over everything as
he has been living in different countries in Europe for the past however
many years.

The vocals would have been chipped away at over a few shorter sessions
over the space of 2019 and then everything came to a halt in 2020 when
Covid kicked off. It turned out to not be the worst thing ever because it gave
us a chance to sit on the album for some time and really see how we felt
about certain aspects of it, which led to some vocals being re-recorded or
extra layers of guitars being laid down and other stuff like that. We had a
few mixing days once the lockdown restrictions eased, and | suppose a nice
thing about Covid dictating the pace of how we worked on it was that we
haven’t felt rushed into getting it out or anything - like we can just do
everything in a manner that’s comfortable for us.

We just got the final masters back last month, and it’'s probably the happiest
we’ve all been with anything we’ve done to date - both in terms of the songs
we’ve written for it and how it sounds as a finished product. The live
recording really helped bridge the gap between how we usually sound on
recordings and how we sound when we play live, like the tones of our
instruments are pretty much exactly what they sound like through an amp on
stage, and the fact that 4 out of the 5 of us were playing the music all
together in the studio really captures a certain energy that you sometimes
lose when everything is multi-tracked if that makes sense.



There’s some slight imperfections in our playing across certain tracks that
would probably only get picked up by the person who played it or someone
who’s listening really closely, but that keeps a bit more of a human feel to
the recording | think. Like, it's an honest account of how we played that
specific take of the song on that specific day, which to me is a lot more
appealing to listen to than something that has had all the kinks ironed out
through a rigorous amount of overdubbing (or whatever) to achieve a level
of tightness that in turn sacrifices a lot of the character of the recording
itself.

We’'ve still got to sort out artwork and all that stuff, which in hindsight would
have been a good idea to be working on while we were finishing off the
musical component of the album, but sometimes that’s just the way she
goes. We should probably also message some labels about seeing if
anyone would be up for releasing it, but we're oftentimes not the easiest
sell. I'm guessing labels will want to work with bands that are out on tour
for a fair chunk of the year which is just not something that we can really
do due to where we are in our lives. We still manage a few weekend trips
to the UK every now and again and have been talking to a couple of
people in mainland Europe about some gigs that hopefully we’ll be able to
make happen once the album is out, but the trips will be much shorter than
the usual 3-4 week blocks that other bands do be heading out for.

M: How did ye decide to take this approach? You aren't going to do
intensive touring, you're putting your own lives first...

S: That happened more naturally rather than it being a case of something
that was discussed and decided, really. | suppose there were a few factors
that dictated how actively we could pursue playing gigs outside of the
country, even stuff like not having our own van or the cost of ferry fares
influences those things in a way. It'd be much easier to play all the way up
and down the UK a lot more regularly if we didn’t have to drop €500 on a
ferry each time, but it does make the few trips that we manage a little bit
more enjoyable when they’re a less regular event maybe? On top of that
we’ve got a couple of kids to look after, mortgages to pay, businesses to
run, and jobs to keep, so the idea of extensive touring was something that
never would have really gotten off the ground even if there was the
interest. | think we’re all really happy with where we’re at now though -
there’s a handful of promoters that we do gigs with that have become really
good friends of ours because they’ve put the effort and work in to ensure
that the gigs in each respective city are as enjoyable as they can be, both
for ourselves and the people that go to them, and that’s huge for us.



...We’ve had our fill of showing up for a midweek gig in some place where
about 10 people show up and the promoter barely speaks to you, never
mind feeding you or setting you up with a place to sleep for the night - so it’s
nice that our weekend trips to the UK these days have been whittled down
to just the ones where we know we’re going to have a good time and see
some pals.

M: You go where you're wanted.

S: Pretty much the nail on the head there. We do get a fair amount of
messages from people from the US who like our band asking us to come
over and play in their state, but | think they often don’t really realise how
prohibitively expensive that kind of excursion would be. We generally just
advise them to book a trip to Ireland for around the time of Good Friday as
we have that gig every year in the Workman’s (I think it's even block booked
for the next 5 years straight already), and sometimes you get the odd one
here and there who actually takes the advice and makes the trip over and
has a class time and a nice little holiday to top it all off. We had one person
come up to us and tell us that she had travelled from Arizona to Dublin for
the last RGF, and also managed to plan the trip to include being able to get
to the two Jeff Rosenstock gigs in Whelan’s that we were running earlier
that week too, which was deadly to hear. And no doubt she got to see a
much better gig than had we come to Arizona ourselves and played a gig
that maybe she wouldn’t have even heard about.

M: Do you think the economics of touring put a lot of pressure on
independent bands?

S: Yeah | mean it's probably well past the point of being prohibitively
expensive for newer bands to get out there nowadays really. | remember
times when we could rent a van & driver for like £60 a day. We’d go as foot
passengers on a ferry and meet them in Holyhead. Those days are long
gone unless you’ve got a mate who can do you a solid and is up for the trip.
| think the last time | looked at van rental in Ireland it was probably upwards
of €200 per day and that’s without paying for a driver or TM. These days we
just cram into my Corolla and bring just our instruments / drum breakables
and amp heads and then get a lend of the rest of the backline from the
bands we're playing with. That goes back to the importance of having good
friendships with the promoters and bands that we've met over the years
too, like if you’re a brand new band looking to go out on tour you likely don’t
have such a valuable resource like that to make things a little easier.



...Of course there are some bands that will be lucky enough to have
financial backing from the jump, whether someone has rich parents or
they’re in receipt of like an arts council grant or whatever - and fair enough
really. There would have been a time where | was so embittered about that
sort of stuff but the older | get the less | give a rats, really. It's the type of
thing that's completely out of anyone else’s control so there’s not much
point in feeling any sort of way about it | guess.

M: It's the game, not the players.

S: Yeah. And | can’t say that | wouldn’t be the same either - like, if | win the
Euromillions I’'m absolutely going to be bankrolling every last one of my
friend’s bands and have them going around in Nightliners and all that craic.
The same goes for the public funding stuff too, like if you bothered to go to
all the trouble of applying for something like that and you end up getting it,
absolutely fair play to you and hopefully it helps you get the ball rolling in
some meaningful way. I'd get stressed out typing in the web address to
download the application form...

M:1 think that kind of brings us onto the state of Irish music today. If you
compare the Irish punk scene now with the scene 10 years ago, what's
changed? What's stayed the same?

S: In short - not all that much has changed. The bands and the gigs are still
as class as they were back then, and at the end of the day that’s all that
truly matters. It would probably be a bit disingenuous for me to carry on like
I’'m still as much of an active participant as | would have been 10 years
ago. | just don’t have as much free time or expendable income nowadays
compared to before | had a kid, when | was only paying my slice of the rent
in @ house share, etc. I'm not as clued in on the inner workings of Dublin’s
DIY punk scene now as | perhaps would have been back then - that's my
way of saying that if | end up talking some serious amount of pony here,
then please take it with many many grains of salt.

One thing | can tell you for sure is that there are way less venues to play
than there were 10 years ago, and particularly so on the DIY end of the
scale. Jigsaw (FKA Seomra Spraoi) closing down would have been a very
tough one for the DIY scene as it was one of the last few spots in Dublin
that you could run BYOB gigs in, and had a long history of hosting so many
great punk gigs. The Barricade Inn filled that void although only for a brief
spell, and you’d only very rarely hear of a BYOB gig in Dublin now.



...As far as your more traditional venues go, they now cost more to rent
and are harder to actually get a booking for the night you want than they
would have been before. There’s more and more touring acts being
booked every year and with stuff like BIMM opening up in the la st
decade, naturally you have a lot more bands forming and getting straight
down to business with getting gigs booked in decent venues, which all
adds to the increase in demand in a city that’s short in supply of places
for bands to play. And you can’t blame them either, it's class that more
touring bands are coming through Dublin nowadays, and the BIMM bands
are literally just college kids who were lucky enough to get to do a course
in how to effectively navigate the very murky waters of being in a band,
and realistically the only head start they have on a band that’s formed
somewhat more organically is that they picked up some notes from a
lecturer on the many mistakes that you can make early on in your bands
lifespan. So fair play really.

Maybe one of the things that has stayed the same that I've noticed is that
you still see the odd gig advertised for €5 cash on the door. To me that's
insane, considering when | first started going to DIY gigs in 2005, it was a
fiver on the door. | can’t imagine how I'd be able to make a gig work at €5.
Between paying the venue rental and wanting to pay the bands well, but
there are people running gigs that just want everything to happen for as
minimal a cost as possible and I'm always going to have the most amount
of respect for that. But | also think that you could bump the door price to
€10 and still do the cheaper rate for unwaged people who want to go,
and then you’re able to put a bit more money into the pockets of the
people who made the gig happen. Like more money going into the
pockets of the bands or whoever’'s on sound that night can’t be a bad
thing can it? When you think of the costs that come along with just being
in a band - practice space rental or even getting your gear to the venue in
a taxi or whatever - it's surely nice to know that the money you paid in to
the gig as a punter is going towards helping them pay for more practices
or like recording their next release or something.

M: Yeah, bands can't live hand to mouth. Have the more mainstream/-
bigger venues been charging more since COVID, or had the fees been
creeping up before then? Are bands eating the costs the venues incurred
during the lockdowns?

S: No. To be fair, | think it was before Covid kicked off that the rental fees
were due to go up...



...and on top of that every one of those venues that we would have done
our gigs in (Whelan’s, Workman’s, Grand Social etc) have all been very
sound to us over the years. Staff are great, the bookers are lovely to deal
with, and we’ve mostly been paired up with house engineers that give a
shit about making us sound good over the PA so hats off. | think most of
them were subsidised by the government anyway so there wouldn’t have
been all that many costs incurred aside from loss of bar profits, I'm
guessing? Obviously it was a shit one for all the venue staff, who were laid
off as soon as it was apparent that gigs were going away for a while, of
course. But yeah, | haven’t noticed a massive hike in venue rental since
the gigs started happening again, although it's definitely gone up since this
time 10 years ago.

M: I'm now realising that I've gone this whole interview without actually
asking ye about anything to do with your music. Do you think the new
tracks you've been recording mark a change in your sound? | know you've
been moving away from the ska sound ye started out with...or do | have it
all wrong?

S: | suppose it’s a bit of a "yes and no" sort of situation there, depending on
which way you look at it. The new stuff probably doesn’t represent as much
of a change in sound, if you like our music for being just kind of decent
punk stuff with some really nice pop sensibilities and good lyrics and all
that craic. If you liked our music mainly because we used to play a lot of
upstrokes then maybe the new stuff won'’t really be your bag, although
there is a track that’'s kind of based in a reggaeton groove that's fairly
bouncy. If | was to make a comparison to our previous output though, I'd
just say that on the whole it's better. | feel like we get better at writing music
together with every song that we write. | feel like on this new record we've
probably tried out a few different sounds that we haven’t on previous
releases, in terms of strumming/playing patterns or drum beats or what
have you, but | think the main driving force behind that comes from us not
wanting to feel like we're rehashing the same old ideas from older material
and just dressing it up differently and hoping that nobody will notice.
Obviously, you’re going to have the reuse certain chord progressions every
once in a while - but | don’t think the album has any two songs that sound
similar to anything on it, or anything that we've put out before. That's
probably got a good bit to do with why we’re so excited about it as well -
because it’s so fresh. That bundled together with the fact that it's our best
sounding record in terms of production, and that the lads just get better
and better as songwriters and lyricists as time goes by really just has us so
so proud of this release.



That said though, just because there’s not really any ska on this one
doesn’t mean that one of the boys won’t come into the practice room with
an absolute upstroke banger when we get back into writing mode, and if
it's a banger then we’re obviously going to work it out into as good a
song as we can make it.

M: That definitely makes sense. Are there any tracks in particular you're
looking forward to people hearing?

S: Honestly, just all of it. There’s not one track on the whole album that |
don’t feel incredibly excited about, and | know that can be a cop out
answer, but this isn’t a case of any old band on a big indie label with a
decent PR budget just trying to find a sly way of saying “buy our new
album it’s all hits!” in every interview they can. | guess you could say that
we’re all probably really looking forward to seeing which ones really
resonate with people when the time comes for playing most of the new
stuff in our set. It feels like we've been rinsing the Marrowbone /
Shaving / Goalposts material for so long now that it's going to be class to
have a bunch of new stuff that people will hopefully be familiar enough
with by the time we get around to playing our first gig once the album is
released that it won’t be just us blowing our voices out.

M: Can you give us a hint of what we might hear on the album?

S: In terms of what you might hear on the album - you’ll hopefully hear all
13 songs if we can hold your attention for that long. You'll hear some
different flavours of sound throughout the ~journey~ but you’ll also hear
that it’s still very much a Chewie joint. You'll hear a fair few lyrics that will
make you laugh to yourself and probably just as many that will make you
feel sad or uncomfortable. You’ll probably even hear a few that make you
feel empowered or motivated or any of those sorts of feelings that do be
going on sometimes. You'll hear a couple of really really excellent vocal
features. You'll hear a few seconds of a chord swell effect thing that |
spent €200+ on the pedal that helps make the sound, which | have more
than made my money back on at this stage considering how good it
sounds. You'll hear some really great bass and guitar tones. You'll hear
some really beautiful, delicate piano playing. You'll hear some really
smart drum fills that sit really well with how the vocals flow. You'll hear a
few honest mistakes that you probably might even think are intentional,
and the ones that don’t will probably just sound endearing to you
because it sounds like we haven’t been trying to lie to you and act like
we don’t make many many mistakes in life the whole time.



You'll hopefully hear enough stuff that'll make you want to keep coming to
our gigs at the very least. Actually, the real hope is that you’ll hear enough
stuff to make you want to have it in your vinyl collection | think. | feel like
we’re gonna try and go exotic with the pressing so it would be nice to shift
a few instead of having them piled up in my spare room for a couple of
years...

M: When you say exotic, you mean...?

S: | mean like, pulling out all the stops so that actually owning the record is
a worthwhile endeavour for people. Like, doing my best to have us be able
to offer up a record that is as visually stunning as possible so that it feels
that there is a very fair exchange of money and product happening
between us and the people who support us by buying our records.
Something that would have people rather pull it out of their Kallax and
listen to on a turntable than just stream on spotify or whatever.

M: A record that's not just another format people can listen to your music
on but a beautiful object in its own right.

S: Yeah, exactly. It kind of pisses me all the way off when bands put the
least amount of effort into a physical product and then still look for €20 off
of you. Give me a break with that carry on. You're already taking a fairly
deep financial plunge with getting vinyl pressed in the first place, so why
not try to make it something that someone is actually stoked to own?

M: When streaming is so convenient | suppose CDs and vinyl need other
selling points to encourage customers, and it gives bands another way to
express themselves to their listeners. We'll leave it there. Thanks for the
interview...

QUICKFIRE QUESTIONS!

Q: Ketchup or Mayo?
A: Was going to say ketchup cos it’s the absolute classic but | feel like | use
mayo in more stuff so I'm going with that.

Q: Northside or Southside?
A: Northside forever. Even though I've been living on the southside for the
past 10+ years.

Q: Cats or Dogs?
A: Dogs for me, but | really wouldn’t want to pick sides...



QUICKFIRE Q'S CONT DI
Q: Fave Irish Punk Band?

A: Favorite currently active band - girlfriend. What a seriously good band
filled with savage people who take great ideas and hammer them out into
magnificent songs. | hope they’re around for years and years.

All time favourite: Kidd Blunt. Incredibly influential and eye opening for me at
an early age. Instrumental in having me go all in on the DIY thing, and
without them | probably wouldn’t be doing music in any capacity whatsoever.

Thanks a million Sos for doing the interview. This was meant to come out
before CHEWIE's June gigs (oops): they play Cork in September. See
chewie.ie for details (why didn't they buy chew.ie?)...

HEY! YOU! The girl reading this! Think this zine is
great? Think it sucks? Well either way, you should
contribute something to the next issue of this zine!
Help me keep up the high standard/improve on this
feeble rubbish (delete as appropriate) by sending in
an article, an interview, a poem, a photo, a news item
or anything else you come up with. YOU will receive
full credit, a share of whatever money we make (if
any) and the glory of being in PUNC. So if YOU want
to be famous for 5 seconds, e-mail me at punc@tuta.io
OR

DM me on instagram @punc_fm. If you want to listen
to the radio show, visit punc.neocities.org.

See you next time,

the mysterious DJ MAL <3



